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U nas

Tvorba Jolany Havelkové byva pritazovana k soucasné fotografii, ale nékteré prace neni mozné vclenit do
tradi¢nich kategorii ¢i jednoznalné ptiradit k ur¢itému médiu. Obecné Ize Fici, Ze se autorka dlouhodobé
zabyva médiem fotografie a jeho uZzitim v sou¢asném uménf, od pffmého nemanipulovaného obrazu az

k tém pracim, které vznikly jako vysledek kombinaci dal$ich technik a postupti.

Inspiraénim zdrojem cykldl krajina 06, Piivodni pldn a Ndvrh na zménu partitury je mésto Kolin a krajina
nachazejici se kolem; i kdy? predstavuji spie esenci téchto mist nez néjaky popisny zaznam. Prvni

dva soubory se zabyvaji pfedevsim prostorem, jeho strukturou, vnitinimi vztahy a uréujicimi prvky
vzhledem k perspektivé, ale také moznostmi vnimdani a zobrazovani prostoru (coZ je ¢astecné také
podstatou dalsiho cyklu s nazvem Prvni bruslen). Charakteristické pro nékteré z vystavenych praci je
také konstruovani vlastni reality, neumozZriujici ale hranici mezi vidénym a zobrazenym presné urcit.
Aitam, kde se zd4, Ze Havelkova se skute¢nosti nijak nemanipuluje, nikdy nenf jistota.

Nejstar$im prezentovanym souborem je projekce snimki rovinného Polabi pokrytého snéhovou
pokryvkou s nazvem krajina 06. Fotografie byly pof{zeny mobilnim telefonem s minimalnim rozliSenim
obrazu a nizkou svételnosti, coZ jim i pti zvétSen{ na projekéni plochu dodava zvlastni, abstrahujici
charakter a barevnost. Z mlhy se vynofuje uréujici linie horizontu a ob¢asné siluety - stromy, mozna
stohy, staveni... Vysledkem jsou témé&f monochromni obrazy, s krajinou pievedenou do nékolika
zékladnich tvarti. Opusténost, neredlnost prostoru dodava snimkiim az existencialni charakter - ale
samotna cesta krajinou musela mit i o¢istny vyznam - autorka o ni ¢asto hovoii jako o dobrodruzstvi
vidéni.

Téméi v protikladu k tomuto souboru stoji zmifiovany Piivodni pldn. Proti chvéjicim se, efemérnim
snimkdm krajiny stojf kontrastni, ¢ernobilé, téméf dokonalé zabéry budov. Pohled na domy

z perspektivy chodce divajiciho se nahoru proméiiuje tvary, proporce, zdanlivé podstatné véci

potlauje a upozortiuje na skryté, prehlizené. Nékteré objekty nejsou na prvni dojem rozpoznatelné,
mnohdy vypadaji jako stavebnice. Podobné jako u krajin, také u téchto snimkii vystupuje do popredi
spi$e plo$na struktura. Hluboky prostor, tedy pohled nahoru, je redukovan na Cisté zakladni tvary
(trojuhelnik, kruh, ¢tverec) a jejich vysele. Vznikaji tak dila pracujici s jazykem geometrie, s fadem a jeho
naslednym poru$ovanim. Uli¢ni sit a prostorové roz¢lenéni dom umoziuji také analyzovat vztahy mezi
jednotlivymi tvary &i jejich detaily, a to jak v bohatych sestavach, tak v minimalistickych, abstraktnich
kompozicich. Redukce barvy do ¢ernobilé $kaly, u viech snimkii sjednocenych do identické tonality, dava
jesté vice vyniknout geometrizujici struktuie a potlacuje vazbu na ptivodni redlnou ptedlohu.

Tteti soubor nevychazi z konkrétni existujici prostorové situace, ale spise z védomi, jak jsou pisné
Franti$ka Kmocha neodmyslitelné spjaté s obyvateli tohoto stiedoceského regionu. S Kmochovymi
skladbami a jejich aranzma vychézely stovky notovych sesitkd, k jeho pocté se v Koliné kona opulentni
festival dechové hudby. Pisefi Koline, Koline napadne snad kazdého, pokud v téchto mistech zastavi; pro
né&koho je Kmoch téméi synonymem Kolina. Z tohoto pocitu vznika, respektive to jsou vychodiska série
nazvané Ndvrh na zménu partitury. Jolana Havelkova skenuje notové zaznamy z postupné skupovanych
sesitkd a s touto materii dale naprosto svobodné pracuje. Notové zaznamy i jednotlivé hudebni sekvence
upravuje, vrstvi je, nasobi, piekryv4, odebira... Méni partituru. Z Kmochovy interpretace piivodnich
lidovych pisni vznikaji zdznamy nové, dosud neodehrané skladby. Spole¢ny charakter celému souboru
dodava zakladni struktura, a to je notova osnova a tvar not. Snad nejbliZe maji partitury k postuptim
uzivanym v lettrismu, jenom fascinace p{smem je nahrazena fascinaci notami, jejich tvary, rytmem,
dynamikou. Nékdy na povrch vystoupi vice jednotlivy grafém, jindy vznika sloZit4, vrstvena struktura
vychazejici z geometrického tvaroslovi ¢i jesté 1épe z podoby pocitacovych kédi. Vyslednou podobou
byva fotografie ¢i fotogram (at’ solitér, nebo mald série), jindy autorka zlstava u digitalnich tiskd

a vznikaji vétsi cykly ponechévajici cely pGvodni seitek pohromadé, ovSem ve velmi transponované
podobé.

Soubor Prvni brusleni v sobé propojuje jiz nékolik popsanych ptistupi. Ze spontanniho zaznamu vznikla
témét konceptualné plsobici série fotografii, v nichz autorka zachytila okamziky prvnich bruslafskych
pokusti svého syna Matyase. Z bézného zazitku vykouzlila snimky, které jsou realnou stopou po dané
udalosti, zaroven v sob& nesou jakysi denikovy prvek, subjektivni zdznam neopakujici se udalosti. I zde
se rozviji dlouhodoba analyza vidéné ¢i zaznamenané reality a jeji nasledné transformace do obrazu

- pokud pouZijeme terminologii z d&jin uméni, tak nejvice evokujici strukturalni grafiku 60. let. Je

zde pouzit opa¢ny proces nez u minimalistickych krajin, kde je hluboky prostor redukovan na plochu.

V Prvnim brusleni je plocha zmrzlé, zasnéZené hladiny zasahem brusle ,oteviena“ - rozryta, rozkryta -

- snimkdim je dod4na ve formé jakychsi kvaziznakti prostorova hloubka.

V tvorbé Jolany Havelkové se $tastnym zpiisobem spojuje nékolik pozoruhodnych véci - nese v sobé
tradici experimentalni a konceptudlni fotografie, obohacenou o digitalni technologie, odvahu opoustét
vyzkousené postupy a hledat nova témata, hrat si s médii, a zdroveil schopnost pfenést jedinecny
okamZik do nad¢asové roviny. To z ni déla jednu z nejoriginalnéjsich autorek u nas.

Helena Musilova



krajina 06, 2006, projekce fotografif
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In Qur Place

Jolana Havelkové's work is not limited only to the area of photography. Some of her works cannot be placed
into traditional categories, nor even clearly arranged according to a particular medium. It can be generally
said that she has been engaged for a long time with photography and its use in contemporary art - from the
direct, unmanipulated image to works which have arisen as the result of a combination of other techniques
and approaches.

The source of inspiration for the cycles krajina 06 (landscape '06), Pivodni pldn (Original Plan) and Ndvrh na
zménu partitury (Proposal for a Change in the Musical Score) is the city of Kolin and the landscape surrounding
it; even if she is presenting the essence of those places rather than descriptive notations. The first two
collections are concerned mainly with space: its structure, internal relationships and determining elements
with respect to perspective, but also the possibilities of the perception and depiction of space (which is partly
also the basis of a fourth cycle, entitled Prvni brusleni (First Time Skating). What is also characteristic for
some of the exhibited works is the construing of one’s own reality, disabling however exact determination

of the border between the seen and the depicted. And even where it seems that Havelkova has in no way
manipulated reality, that is never certain.

The oldest collection presented here is the slide projection of photographs from the Polabi plains covered

in snow, blanketed with the title landscape '06. The photographs were taken by a mobile telephone with
minimal resolution and wide aperture, which through enlargement on the projection screen imparts a special,
abstract character and colour quality. Out of the mist emerge the determining line of the horizon and

sporadic silhouettes: trees, possibly haystacks, buildings... The results are almost monochrome images, with
the landscape transformed into several basic shapes. The desolation and the unreal space give the shots an
existential character - however the lone path through the landscape has to have a purifying significance as
well: the artist has spoken of it often as the adventure of seeing.

The collection entitled Original Plan is almost the antithesis of the latter. In opposition to those shaky,
ephemeral landscape shots, here are high contrast, black and white, almost perfect shots of buildings. The
views of houses from the perspective of a pedestrian looking up transform the shapes, proportions -

- seemingly fundamental things are suppressed and one’s attention is called to what is hidden, overlooked.
Some of the buildings are not recognizable at first glance, often looking like constructions. Similar to the
landscapes, rather flat structures appear in the foregrounds of these shots. Deep space, here the view above,
is reduced to clean basic shapes (triangles, circles, rectangles) and their sections. The works arising from
this also operate with the language of geometry, with order and its subsequent disruption. The network of
streets and the spatial division of houses also makes possible the analysis of relationships between individual
shapes and their details, in both copious and minimalistic abstract compositions. The reduction of colour to
a black and white scale, integrated in all shots to an identical tonality, provides even more to distinguish the
geometricising structure and suppress the ties to its original, actual basis.

The third collection does not come from a specific, existing spatial situation, but rather from the collective
consciousness, as the songs of FrantiSek Kmoch (b. 1848 Zasmuky near Kolin, d. 1912 Kolin; Czech composer
famous for his marches) are inseparably connected with the inhabitants of our Central Bohemian region.
Kmoch'’s songs and arrangements comprise hundreds of folios of sheet music, and Kolin hosts an opulent
festival of brass band music in his honour. The song Koline, Koline can be heard by all who visit the area; for
some Kolin is almost synonymous with Kmoch. Out of this feeling arose, or respectively, it was a starting point
for a series entitled Proposal for a Change in the Musical Score. Jolana Havelkova, after buying sheet music
folios, gradually scans the scores and then works freely with this material. She adjusts the notes and individual
musical sequences, stacks them, multiplies them, overlays them, removes them... She changes the musical
score. Out of Kmoch'’s interpretations of original folk songs come new scores, yet unplayed compositions. The
group character of the entire collection provides the basic structure, it is the stave and the form of the notes.
The scores have perhaps their closest cousins in approaches employed in lettrism, though here the fascination
for letters is replaced by a fascination for the notes: their shapes, rhythm, dynamic. Sometimes on the surface
they perform more like individual graphs; other times a complicated, layered structure arises coming from
geometric syntax, or even better, from the shape of the computer code. The subsequent form is the photograph
or the photogram (whether standing alone, or in small series); at other times the artist stays with digital print
and larger cycles arise, keeping the entire original folio together, however in a quite transposed form.

The collection First Time Skating combines several approaches already described. From spontaneous notation
comes a series of photographs having an almost conceptual effect, in which the artist has captured the
moments of her son Maty4$’s first attempts at skating. From an everyday experience she has conjured up shots
which are actual imprints of the given event, while at the same time they bear a kind of documentary element,
a subjective record of a non-repeating event. Even here a long-term analysis of seen or recorded reality and its
subsequent transformation into image is developed - if we are to use terminology from art history, then they
most evoke the structural graphics of the 1960s. Here an opposite process from the minimalist landscapes is
used, where deep space was reduced to surface. In First Time Skating the frozen, flaked surface is “opened” by
the skates - uncovered and covered - it gives the shots spatial depth in a quasi-symbolic form.

Jolana Havelkové's work combines through happy means several remarkable things - it bears within itself
the traditions of experimental and conceptual photography, enriched by digital technology, the courage to
leave behind tried approaches and search for new themes, to play with media and at the same time it has the
capability to take a unique moment to the atemporal level. And that makes her one of the most original artists
in our place.

Helena Musilovd



Prvni brusleni, 2008-2009, fotografie
First Time Skating, 2008-2009, photography




Piivodni pldn, 2009-2010, pigmentovy tisk
Original Plan, 2009-2010, pigment print




Piivodni pldn, 2009-2010, pigmentovy tisk
Original Plan, 2009-2010, pigment print
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Ndvrh na zménu partitury, 2010, pigmentovy tisk
Proposal for a Change in the Musical Score, 2010, pigment print
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Ndvrh na zménu partitury, 2010, pigmentovy tisk
Proposal for a Change in the Musical Score, 2010, pigment print
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Ndvrh na zménu partitury, 2010, pigmentovy tisk
Proposal for a Change in the Musical Score, 2010, pigment print




Ndvrh na zménu partitury, 2010, pigmentovy tisk
Proposal for a Change in the Musical Score, 2010, pigment print




Ndvrh na zménu partitury, 2009, pigmentovy tisk
Proposal for a Change in the Musical Score, 2009, pigment print




Ndvrh na zménu partitury, 2009, pigmentovy tisk
Proposal for a Change in the Musical Score, 2009, pigment print




Ndvrh na zménu partitury, 2009, pigmentovy tisk
Proposal for a Change in the Musical Score, 2009, pigment print



titury, 2009, pigmentovy tisk
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Jolana Havelkova

Narozena / Born: 8. 5. 1966, Kolin
Studia / Study

Gymnazium Kolin (1981-1985)

Institut tvarci fotografie Filozoficko-pfirodovédecké

fakulty pii Slezské univerzité v Opavé

(1991-1993 Bc., 1996-1998 MgA.)

V letech 1994-1995 navstévovala mimoradné
studium na FAMU (reZijni seminate - Jaromil Jires,
Karel Smyczek).

Samostatné vystavy (vybér) /

Solo exhibitions (selection):

1994 Modrd na ustupu. Galerie Na Valech,
Kutna Hora

1995 Ametd (s Aleem Kune$em). Galerie
Matador, Halmstad, Svédsko

1996 Jedna véc bez druhé (se Svatoplukem
KlimeSem). Galerie Via Art, Praha; Galerie
Access Vancouver, Kanada 1997 (*K: Kamil
Nabélek)
Stopy a otisky. Galerie Sternberk, Sternberk;
HaDivadlo, Brno

1997 Hleddni mista (se Zuzanou Vasko).
Kourimska brana, Kutna Hora

1998 Podoby mych pritel. Divadlo Jifiho Myrona,
Ostrava; Kabinet fotografie, Opava

2000 Kousnuti. Galerie V Zahradé, Kolin
(K: Kamil Nabélek)
Co zbylo z léta. Mala galerie Ceské spotitelny,
Kladno

2001 Krajina uvnitt a venku. Galerie Samson,
Lipnice nad Sazavou

2002 Docasnd setkdni. Galerie Vaclava Spaly, Praha;

Galerie Fiducia, Ostrava (K: Martina
Pachmanova) -

2004 Néco o mné. Galerie Raketa, Usti nad Labem
(K: Kamil Nabélek)

2006 Fotografické deniky. Festival Boskovice,
Muzeum Boskovicka, Boskovice

2007 Veselka. Mail-artovy projekt
krajina 06. Ateliér Josefa Sudka, Praha
(K: Pavel Vancat)

2008-2009 krajina 06. Muzeum umeéni a designu,
Benesov

2010 Piivodni pldn. Galerie sou¢asného uméni,
Ceské Budéjovice

2011 U nds. Galerie Caesar, Olomouc (K: Helena
Musilova)

Skupinové vystavy (vybér) /
Group exhibitions (selection):

1993 Festival inscenované fotografie. Aarhus, Dansko

1994 Novd situace. Fragnerova galerie, Praha
Tricet tvdri Ceské fotografie. Galerie Dobra,
Praha

1997 Soucasnd Ceskd fotografie. PERI Center of
Photography, Turku, Finsko

1998-1999 Portrét. Narodni technické muzeum;
Divadlo Archa, Praha

Ndvrh na zménu partitury, 2010, pigmentovy tisk

Proposal for a Change in the Musical Score, 2010, pigment print

foto z instalace / photo from the installation: Jan Mahr

1999 Dvandct rocnich obdobi. Prazaktv palac,
Brno

2000 Hleddnf viastniho prostoru. Mistodrzitelsky
palac, Brno
Prdce s télem. Manes, Praha

2000-2001 Akt v ceské fotografii. Cisaiska
konirna Prazského hradu, Praha; Muzeum
uméni Olomouc (K: Vladimir Birgus,
Jan Mlc¢och)

2002 Muzsky akt. Ceské centrum fotografie,
Praha

2002-2004 Akt v Ceské fotografii 1960-2000.
Fotobienale — Mésic fotografie, Moskva;
Ceské centrum v PatiZi; Mésic fotografie,
Umélecka beseda slovenska, Bratislava

2004 On our way. Studio Thomas Kellner, Siegen,
Némecko

2005 Hudba ve vytvarném umeéni. Galerie
V Zahradé, Kolin
Ceskd fotografie 20. stoleti. Méstska
knihovna, GHMP, Praha

2004-2006 Autoportrét. Mala galerie Ceské
sporitelny, Kladno; Galerie FrantiSka
Drtikola, Pfibram

2006 Autorské knihy. Langhans Galerie Praha

2007 Intimnf Zivot globdIni vesnice. Mobile
Video Art, uvedeno na Festivalu sou¢asného
uméni Praha, Galerie Vernon Projekt

2008 Fotogenie identity. Dim pant z Kunstatu,
Brno; Narodni muzeum fotografie,
JindFichtv Hradec (K: Josef Moucha, Helena
Musilova)
Women. Studio Thomas Kellner, Siegen,
Némecko
Zpritomnéni V. Aredl klastera Rosa coeli,
synagoga, Dolni Kounice (K: Petr Vesely)

2009 Fotogenie identity. Galerie Frantiska
Drtikola, Pfibram
Den Zemé. D.1.V.O. Institute, Kolin
Milan u EvZena. Kino Artist(, Brno
Czech Photography of the 20th Century.
Bundeskunsthalle, Bonn, Némecko
(K: Vladimir Birgus, Jan Ml¢och)

2010 Zpritomnéni VI. Aredl klaStera Rosa coeli,
synagoga, Dolni Kounice (K: Petr Vesely)

Jolana Havelkova se vedle vlastni tvorby vénuje
kuratorské a publika¢ni ¢innosti.

V letech 1999-2008 prednasela na Fakulté
uZitého uméni a designu Univerzity J. E.
Purkyné v Usti nad Labem (Ateliér fotografie

a Ateliér digitalnich médii).

[lustrovala knihu Tomase Moravy [luzionista
na zdletech (Kant, Praha 1998), pfipravila

mj. publikaci vénovanou fotografickému dilu
Bedficha Griinzweiga Mezi nebem a zem{
(Kovalam, Praha 1999) a knihu autorskych
fotografif o Koling s textem Josefa Skvoreckého
(Kant, Praha 2001).

Podilela se na filmovych dokumentech Fotograf
Frantisek Drtikol (2000) a Slovo a obraz podle
Tomdse Spidlika (2008).

Je spoluzakladatelkou fotografického festivalu
Funkeho Kolin, ktery probiha od roku 1993.

Jolana Havelkov4, in addition to her own
creative work, also dedicates herself to art
curating and publishing.

From 1999-2008, she lectured at the Applied
Arts and Design Department of J. E. Purkyné
University in Usti nad Labem (Photography
and Digital Media ateliers).

She did the illustrations for Iluzionista na
zdletech (The Philandering Illusionist, Kant,
Prague, 1998) by Tomas Morava, and has
prepared books for publication such as Mezi
nebem a zemi (Between Heaven and Earth,
Kovalam, Prague, 1999) dedicated to the
photography of BedFich Griinzweig, and a book
of photographs of Kolin with text by Josef
Skvorecky (Kant, Prague, 2001).

She also had a hand in the documentaries
Fotograf Frantisek Drtikol (Frantisek Drtikol,
Photographer, 2000) and Slovo a obraz podle
Tomdse Spidlika (Word and Image According to
Tomds §pid11'k, 2008).

She is also the co-founder of the photography
festival Funke’s Kolin, which has taken place
since 1993.

*K: - katalog, kniha / cataloque, book
g

Za finanéni podpory Ministerstva kultury CR a Olomouckého kraje / Financial support from the Czech Ministry of Culture and Olomouc Region
Jolana Havelkovd - U nds / In Our Place » 230. vystava Galerie Caesar / 230th Galerie Caesar Exhibition ¢ 2. 3.-31. 3. 2011 / March 2-March 31, 2011
Text, kuratorka vystavy / Text, Curator of Exhibition: Helena Musilova e Fotografie / Photography: Jolana Havelkova e Pieklad / Translation: Matthew Sweney
Graficka tiprava / Layout: Jolana Havelkova, Old¥ich Sembera ¢ Tisk / Print: Epava Olomouc

7

lomouckyv krai

GALERIE CAESAR

& druzstvo pro podporu vytvarného uméni / cooperative for the support of visual arts
Horni ndmésti-radnice, 772 00 Olomouc, Czech Republic

medialni partnefi / media partners

Tlach At FREEYEE] BT YT



